Chapter ELEVEN 
PROM OCOP 


An interesting feature of Robo’s behavior is that even before he begins to challenge his own 
programming he dispenses “justice” in ways that are brutal and unnecessary. 


e Inthe grocery store hold up he could have simply grabbed the bad guy and cuffed him, but 
instead punches him in the neck (possibly killing him) and sends him crashing through a 
refrigerator, even causing further damage to the store. He then simply leaves the store without 
cuffing the bad guy or calling for an ambulance. 

e When he saves the rape victim, he could have shot the man in the shoulder instead of the groin. 
Again the bad guy would likely have died from this injury. 

e When he saves the M ayor from being executed by a former M ayor he has the bad guy in his 
arms (having pulled him through a wall), but rather than restrain him he puts on a show for the 
media outside by punching the bad guy through a window. If the steel fist punch didn’t kill him 
then the fall may well have. 

e Inthe script Robo stamps on a teenagers leg (torture) to extract information from him about 
where to find Clarence Boddicker. 

e And there really wasn’t much need for Robo to shoot Dick Jones four or five times and send him 
crashing through a window - imagine the mess outside the entrance. A single shot would have 
incapacitated Jones, but Robo goes for overkill, just like ED 209 did. 


The media show aspect of the Mayor's office scene is key; Robo is a publicity stunt for the media within 
the film and for the audience. He has the sort of sadistic, vigilante approach to stopping crime that Clint 
Eastwood's Dirty Harry did. The criminal must be squashed like a fly. And he answers to no one. For 
example, in the hostage scene, he initially drives through a police line tape and then marches into the 
building without any consultation with fellow police or even informing them of his plan. And he never 
calls for back up, not even when raiding a drug factory. 


As with most action movies that glorify police violence, Robocop plays down the physical suffering of 
bad guys. RoboHarry shoots at least a dozen men in the drug factory scene and every one of them 
seems to just die instantly. We don’t see any of them squirming on the floor in agony or hear them 
screaming in pain, even though many of them are shot in either the stomach or shoulder. 


In these respects Robocop is very clever. It appeals commercially to the tired old vigilante action movie 
genre, which is still going strong today, but it also creates a mockery of the genre by taking it to a level 


of obvious unrealism. 


The film toys with the usual clichés, the hero anthem of Robo prowling the streets a stark contrast to the 
score in the film’s darker and more serious moments. Like in Charles Bronson’s Death Wish series, Robo 
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casts a giant shadow against a brick wall in the attempted rape scene - like a scarecrow for all thugs to 
fear. And his line “Your move, creep” is akin to Dirty Harry's “Go ahead, make my day.” 


Death Wish 2’s vigilante protagonist shadow 


His execution of Dick Jones brings a cheesy smile and thumbs up from Bob M orton’s buddy Johnson and 
Jones’ boss simply adjusts his tie and says “Nice shootin’ son. What’s your name?” It’s very John Wayne. 
Then we have cheesy stuff like Robo catching his car keys mid-air, such is his eagerness to do the job, 
and his first crime intervention (grocery store) ends with Bixby Snyder on TV shouting “I'd buy that fora 
dollar”, no doubt slyly referring to Robo’s cop show antics. In the script version of the same scene, a 
young boy witnesses Robo’s actions and has “found his hero”. He responds by offering to pay for the 
candy bar he was trying to steal. 


With pro- police state propaganda, there always has to be a monstrous enemy to protect the public 
from and that enemy is usually a vast over-exaggeration of a lesser threat. Robocop satirizes such 
demonization of common criminals by making the thugs who Robo deals with so ridiculously over the 
top that they wouldn't be out of place in the staged theatrical conflicts of WWF wrestling. The grocery 
store robber looks like something out of a Conan movie, even though the script reveals he is a drug 
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addict (they’re usually very skinny). And the rapists jump about like apes scraping their knuckles on the 
floor. 


[THE EDUCATIONAL TEXT OF THIS ARTICLE IS COPYRIGHT OF ITS AUTHOR, ROBERT AGER. ALL RIGHTS 
ARE RESERVED. THE ARTICLE AND ITS INDIVIDUAL CHAPTERS ARE NOT TO BE UPLOADED TO THE 
INTERNET OR OTHERWISE DISTRIBUTED WITHOUT THE AUTHOR'S WRITTEN PERM ISSION. THE 
AUTHOR'S EFFORTS IN PRODUCING ARTICLES SUCH AS THIS ONE ARE DIRECTLY DEPENDENT UPON 
FINANCIAL REVENUE GENERATED BY SALES OF THE WORK PRODUCED. PLEASE RESPECT THIS 
ESSENTIAL FUNCTION. THANKYOU] 


It all comes off as a promotional piece for police brutality. Of course, no such propaganda promotion of 
violence would be complete without a scene or two of the “good guy” rescuing a cat from a tree or 
helping an old lady cross a street. And so, in a Media Break promo piece, we see Robo greeting ethnic 
minority children in a school in a poor neighborhood, holding their hands while also laying down the 
law, “Stay out of trouble”. | wonder if this line was deliberately paralleled when Robo entered the drug 
factory, “Come quietly or there will be ... trouble.” 


And a couple of last little details from the script in this respect ...1) On pages fifty-three and seventy-one 
Robo sees his Prime Directives for the second time, but “Protect the innocent” has disappeared from 
the list (possibly just a typo), and 2) in the additional M edia Break report at the end of the script, the 
news reader says, “the next time you see a cop smile”. 
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Chapter TWELVE 
NEW S.A. 


On page forty-nine of the Robocop script, a title “American Patrol” is given to describe the proposed 
musical accompaniment for Robo driving around looking for crimes to stop. And in the movie, a neon 
“Miller” sign above the grocery store doorway which Robo enters before stopping a robbery features 
the caption, “Made the American way”. The latter is claimed in the DVD commentary to refer to 
Robocop himself; the all-American manufactured hero. And of course the 6000 SUX car commercial 
features the caption “Bigger is better. An American Tradition”, a hardly subtle mockery of over-the-top 
consumerism. 


Criticism of what the film maker’s saw in the good ol’ USA of the 1980’s abound in Robocop, as do their 
anticipations of what was in store for the country’s future. The script opens with the following setting 
description: 


“Detriot: The Future. New technologies have left Detroit behind. In the wake of this changing 
economy has come poverty, social decay, and crime. This is a story about a cop named 
Murphy.” 


Note that no year is specified. Co-writer Michael Miner told comingsoon.net: 


“Poor Detroit. | think that Ed, because of the automotive industry and me because of the union 
aesthetic and the fact that they would promote women and minorities. Corporate America 
specifically went after Detroit and punished it because of its liberal views on unions. You can 
see the legacy of corporate power. They went specifically at Detroit and destroyed that city.” 


How much truth there is to Miner’s statement of a deliberate corporate attack on Detroit I’m unsure, 
but the city certainly had a very difficult time in the 1970’s and 80’s with drug related crime soaring 
through the roof. In fact its fortunes haven't improved much being that the city filed for bankruptcy in 
2013. 


The Detroit industrial estate we see in the film really was shut down and abandoned, thus providing an 
excellent filming location, but most of Robocop’s street scenes and giant buildings were shot in Dallas to 
get that look of a city transitioning from decay to the promising Delta City promised by the executives of 
OCP. 


Real Detroit’s racial problems, partially exacerbated by the “white flight” of its middle class abandoning 
the city to move elsewhere, is alluded to a little bit in Robocop. There’s a black police chief, a black 
Mayor (very nearly executed by the crazy politician Miller) and Robo greets black children at a school. 
And there are two amusing scenes in the script with reference to low skilled workers. When Robo is on 
his way to his first attempt to arrest Jones, an old cleaning lady stands in the elevator with him and 
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barely notices him, as if they're both robots. After Robo and ED 209 have wrecked the office, the 
cleaning lady says, “This aint gonna get cleaned up tonight”. 


The script makes more mentions regarding the history of Detroit. Murphy tells Lewis, “I grew up around 
here. It used to be a nice place”. The head of OCP, “The Old Man” asJones and Morton refer to him, 
also says he grew up in Old Detroit. 


We're not given much indication of how sincere the Old Man isin his “dream” of creating Delta City to 
replace Old Detroit. His dialogue in the script about rebuilding the city is slightly more sinister than in 
the film, “We must pacify old Detroit ... Although shifts in the tax structure have created an economy 
ideal for corporate growth, community services, in this case law enforcement, have suffered.” And as 
noted earlier in this analysis, his hand gesture imitation of a predatory bird prop behind him, his calm 
reaction to the ED 209 slaughter before his very eyes, and his apparent concern for the death of the 
young executive turning out to be a mere concern about interest payments, do not paint him in the best 
light. 


Whatever the Old M an’s motive, he’s picked the wrong guy as his number two. Dick Jones wants to 
fleece Detroit in any and every way he can. He intends to install Clarence Boddicker as a protected crime 
lord, “That means drugs, gambling, prostitution - virgin territory for the man who knows how to open 
up new markets.” And he has no intention of providing proper services. He complains to M orton that 
the Robocop program has stalled his lucrative ED 209 deals and that he doesn’t care if the robots 
worked or not. 


Jones explains to the OCP board that the company often deals in “markets considered non-profit ... 
prisons, hospitals, soace exploration”. What is clear from the terrible management of the Detroit Police 
Dept by OCP is that their way of making a profit is to charge a great deal for their services and simply 
deliver a cheap, low quality service. As Morton says, “They never do anything ahead of schedule”. 


Unfortunately Robocop is not over-dramatizing this issue. Here, in my home city of Liverpool, the 
corporation British Telecom (BT) have been given massive influence over public services. The City 
Council has contracted BT to run a setup called Liverpool Direct (an ironic name, considering the services 
we pay tax to receive are provided indirectly through a corporate third party). As an example of the 
negative results, Council offices are using very low spec computers that are worth probably less than a 
tenth, on the market, of what BT is selling them to the Council for. The machines are so bad they are 
regularly in need of maintenance, and that maintenance is provided very poorly. I’ve witnessed this time 
and time again in Council buildings I’ve worked in. A few years back an independent auditor submitted a 
damning report that highlighted how much money the city could save if it bought its way out of its 
contract with BT and delivered the public services in-house. The Council then decided to conduct an 
internal audit to compare with the independent one, but the internal auditor was soon fired without 
reason. The guy firing him was the BT executive in charge of the contracted Liverpool Direct service. 
How did he fire a person who was not under his authority? Because the leader of Liverpool City Council 
had retired and the BT executive, known by the nickname “Mack the Knife” for his habit of firing people, 
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had been hired to run the Council itself on a six month temporary contract basis. Result =no internal 
audit and no escape from the abysmal BT contract. It’s very OCP. 


Like with Liverpool Direct, OCP doesn’t have to provide a quality service. The city population are taxed 
and the money given to OCP in return for a vastly over-priced, low quality service. So when cops on duty 
are in a jam, they have difficulty getting back-up to assist in making arrests, which leads to M urphy’s 
murder. Yet when Dick Jones calls for police help to have Robocop killed, dozens of police, fully 
equipped for heavy combat, are there within minutes. OCP takes the city’s money and uses it to runa 
police force that prioritizes the safety of corporate executives over everybody else. And high level 
politicians are protected too. When the cops try to talk the crazy Miller out of executing people in the 
City Hall, the cop shouts through his megaphone, “Don’t hurt the M ayor”. But what about the other 
hostages? And it is even suggested near the end of the film that an ED 209 is willing to commit murder 
over a parking violation. As Robo says, “They fix everything”. 


The fascist future police force that the city has to look forward to is viscerally demonstrated by the 
young executive Kinney being pumped full of lead as he lays on top of the Delta City model. It’s white 
structure showing up the rivers of blood pouring into the streets. This is all very representative of what 
happens when corporations are given too much influence over public services through lucrative 
government and city contracts. The longer and more binding the contract, the more flexibility the 
corporation has for fleecing the public. 


But of course Robocop isn’t just a film about Detroit. It is about certain pervasive problems across the 
new corporate-dominated USA. Detroit is merely used as a sore thumb example. One detail that 
possibly alludes to this nationwide issue, is that when the SHELL M otor Company sign is damaged in the 
gas station scene, not only does the word SHELL become HELL, but all of the letters of the words 

M OTOR COMPANY are also switched off, bar the last two, leaving the letters NY. Were the film makers 
making a reference to New York? 
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Chapter THIRTEEN 
THE BLADERUNNER CONNECTION 


Verhoeven, when interviewed for thearnoldfans.com, spoke of one of his influences in how he directed 
Robocop: 


“He (Arnold Schwarzennegger) was invited to play RoboCop. Because this was right after he 
played the Terminator. | studied Terminator before | did RoboCop. | looked at that movie 
many, many times to see what Cameron had done and how he had done it.” 


Schwarzennegger didn’t play Robocop, apparently because the film makers didn’t want to have the 
Robosuit too bulky. So they chose the medium built, chunky-faced Peter Weller instead. But early 
trailers of Robocop used portions of The Terminator’s score. Arnie, being impressed with Robocop, also 
requested Verhoeven to direct Total Recall. 


Though Robocop and The Terminator ought to be considered good guy and bad guy opposites, each 
character held very strong appeal to audiences based, not on morality, but on the fantasy of power - 
the audience desire for invincibility and the capacity to crush one’s enemies. 


There are other similarities between Robocop and Terminator. The predatory Hunter Killer flying robots 
of Terminator are akin to Robocop’s ED 209, both films assume technologies that allow the fusion of 
flesh and machine and both films share a specific location too - Robo is seen driving through an 
underground motorway, which wasalso the scene of a fast-paced driving shoot-out between The 
Terminator and his nemesis, Kyle Reece. This could simply be because of the cold, grey architecture - 
Suitable for both films - or anod to The Terminator influence in general. 


The Terminator location 
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Robocop location 


Ed Neumeier has also spoken of the influence of Stanley Kubrick’s Dr Strangelove when interviewed 
about Starship Troopers. The War Room scenes of Dr Strangelove, with their onslaught of comic verbal 
innuendos and visual humour, may have even served as a sort of template for Robocop’s OCP 
boardroom and office scenes. Both movies mock the phony heroics and fascist-leanings of the American 
Way and the influence of corporations on government, such as the Rand Corporation being called the 
Bland Corporation by Strangelove. 


But a much more significant movie comparison is Ridley Scott’s Bladerunner, a movie about genetically 
engineered slaves. Bladerunner is distinctly and notably lacking in robots (unusual in futuristic sci-fi), but 
its themes of humans being turned into products, and social decay at the hands of a mega company, The 
Tyrell Corporation, are very similar to Robocop. 


Ed Neumeier told comingsoon.net that his initial idea for Robocop was a movie about how badly 
corporations behave. He was 24 years old and his studio office was next door to where Bladerunner was 
being filmed. Eager to work on movies, Ed regularly wandered onto the sets of the huge production and 
helped work on the film - apparently the production was so large nobody questioned his presence. 
Given his sharp mind for social commentary, satire and cinematic metaphor, the anti-corporate themes 
of Bladerunner likely made an impression on him. If he didn’t notice it on set he certainly would have 
when watching the film on general release. 


| strongly suspect that Neumeier’s experience of watching how Bladerunner was made and how the 
anti-corporate themes were weaved into the production helped shape his fundamental approach in the 
writing and production of Robocop. Both films are full of subtle clues and insights into corporate culture 
- thematic use of corporate logos, high tower separation from the general population, lavish lifestyles of 
executives, branding of human beings as products, and the use of distortive language to disguise the 
immoral aspects of corporate behaviour; In Bladerunner the murder of escaped “replicants” (slaves) is 
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called “retirement” and in Robocop the murder of an executive by ED 209 is called “a glitch, a 
temporary setback”. 


Almost certainly by intention, the Bladerunner influence is referenced in the Grocery Store scene. A 
Bladerunner comic sits on the shelf. 
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Chapter FOURTEEN 
MONOPOLY CONCEPTS 


The boardroom TV displays during Dick Jones’ speech, before he introduces ED209, are described in the 
script as follows: 


“The information on the monitors above him suggest a corporation with the scope and 
influence of an emerging western nation.” 


This description was certainly adhered to in the film. The monitors show fighter jets, underwater 
exploration, satellites, tanks, factories and so on. Jones speaks of OCP operating in hospitals, prisons and 
space exploration, while words appears on the monitors such as military, machine, automation, space 
and energy. The message is clear ... OCP is expanding and engulfing multiple markets. 


A) 


OCPs different business divisions are generally linked by the word Concepts. 


e Bob Morton is a top exec at Security Concepts. 

e Acomunit in Murphy's apartment attributes the kitchen design to Food Concepts. 

e Cylindrical display panels outside Jones’ office feature the words Travel Concepts, 
Entertainment Concepts and Community Concepts. The latter panel is ironically blown up by an 
ED 209 rocket, just as the Delta City model was crushed and splattered with blood by an 
executive slaughtered by an ED 209. 
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e The script also mentions Beauty Concepts and M edical Concepts. 
These are all divisions of OCP. Other corporate interests mentioned in the script include: 


e MoonCorp. On page three “a crumbling M oonCorp billboard that promises 8.8 tax credit on 20 
year family contracts!”, Robo learns that his wife and son signed up with MoonCorp after 
Murphy’s “death”, and a Media Break ad advertizes wine grown on the moon by MoonCorp. 

e Murphy's house is built by ZM Industries and the Comunit salesman tries to sell the services of 
M asterBudget Financing. 

e An“llove Detroit” advert on M edia Break is sponsored by the Committee for Corporate 
Concern. 


For me the most hilarious example of false corporate sincerity in Robocop is the “Family Heart Centre” 
commercial for an artificial heart, with its metaphor of artificial love and caring from the salesman / 
doctor as he passes a patient and they exchange smiles. “Extended warranties” he tells us, meaning if 
the heart fails and you don’t have a warranty ... you're dead. The script reveals that the artificial heart is 
sold by a company called “House of Hearts”, probably a play on the term “House of Cards”, referring to 
something that can collapse quickly. With his artificial wig-like hair, he tells us “And remember, we 
care.” 


It’s also amusing that the OCP offices and M orton’s apartment feature bland pieces of artwork. 
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This is a standard corporate feature in real life - art that is chosen by committee or artistically blind 
executives to mask over the machine-like nature of the organization, in this case nicely captured by the 
consistent metallic greyness of the OCP offices and the computerized elevator voice telling Morton and 
co to “Have a nice day”. Such art is hardly ever emotionally engaging or intellectually challenging and 
why would it be? The corporations want the staff and customers to become ongoing cogs in their 
business cycle. The script features an additional moment with corporate art emphasis. Robo, on his way 
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for the second time to arrest Dick Jones, drives through an OCP sculpture garden. | wonder what kinds 
of sculptures the writers had in mind. 


[THE EDUCATIONAL TEXT OF THIS ARTICLE IS COPYRIGHT OF ITS AUTHOR, ROBERT AGER. ALL RIGHTS 
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INTERNET OR OTHERWISE DISTRIBUTED WITHOUT THE AUTHOR'S WRITTEN PERM ISSION. THE 
AUTHOR'S EFFORTS IN PRODUCING ARTICLES SUCH AS THIS ONE ARE DIRECTLY DEPENDENT UPON 
FINANCIAL REVENUE GENERATED BY SALES OF THE WORK PRODUCED. PLEASE RESPECT THIS 
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There are other suggestions of OCP having its tentacles locked into every aspect of society. Jones 
statement, “We practically are the military.” is obvious enough, but notable in that privatization of the 
military, along with the police force, is a recipe for totalitarianism. Less blatant is the cop talking to a 
reporter about the Miller hostage situation at the town hall. He tells her, “Terrorism is a very tricky 
business”. That sounds like a sly inference regarding the fact that many terrorist organizations are 
funded, directly or indirectly, by governments and / or corporations. The crazy Miller is also seen with a 
prominent US flag in shot behind him as he rants about all the status and luxuries he wants. 


We're not told which company owns and controls the M edia Break TV broadcasts, but there is a strong 
visual implication that it’s OCP. The first M edia Break report begins with a collage of small screens 
floating around. Their content and eventual arrangement as a wall of stacked rows of images is 
remarkably similar to that of the screens in the OCP boardroom. 
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Again this isa common corporate problem in real life. The owners of news media often have vested 
interests in the very economic and political issues that their own news media are reporting on. So 
naturally there ends up being bias in the reporting of specific issues, either by direct order from the top 
or by employee self-censorship motivated by the desire to keep their jobs. 


Less blatant references are made to real world corporations. 
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In Robo’s nightmare scene a scientist is eating chicken nuggets and offers some to a colleague, 
M cDonald’s most likely, and a Coca-Cola cup sits on her desk. And a crushed coke can is seen 
among the burnt flowers and photos in the Murphy home. 

The grocery store is full of product promotional materials - inevitable given the nature of the 
scene. 

One low, close up shot of Robo’s car specifically shows a Taurus LX logo. This was the most 
luxurious Taurus model in the 1980's. In fact it won an award in 1986, the year Robocop was 
filmed. The showing of the logo is very specific and unlikely to be an accident. Film makers are 
generally aware to try and avoid showing corporate logos in movies. When they are shown, they 
usually seek permission from the real world company for the logo to appear in the movie. Or it 
could be that the Taurus LX logo and car were deliberately shown as part of a product 
placement deal. 


Like with Bladerunner’s Tyrell Corporation, the domination of OCP over the city is depicted by its 
buildings being the highest in the city. On page three of the script, “four monolithic skyscrapers rise 
above this crumbling industrial city”. And on page one hundred and eight, “Omnicon tower is bigger 
than all other buildings in the city.” 


The actual city shots of Dallas clearly mismatch the gigantic OCP structures seen at high and low angles 
(the matte shots in which elevators are seen moving up or down), but it doesn’t really matter. The visual 
presentation of OCP is symbolic anyway so the discontinuity serves to highlight the ...eh, Monopoly 
Concept. 


And another sly reference to looming corporate dominance is that in the riot scene wider shots show 
city office blocks in the background, looking down on the riot proceedings. 
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Even the executives and scientists are branded with the OCP logo on their I.D. tags - again a reflection of 
the real world. 


OCP stands for Omni Consumer Products and the word Omni means “All” in Latin; All consumer 
Products. And the company’s global interests are hinted at in a colourful world map seen in the OCP 
halls. 


The character Dick Jones is played by Ronny Cox, who reprised the near identical role of Cohagen in 
Total Recall - Cohagen was a corporate dictator on Mars who controlled everything, including the air the 
colonists breathe. His desk in Robocop features a couple of relevant props. There are glass tower-like 
structures reminiscent of the Delta City model building structures - like he has the city on his desk. 
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And there is an unusually coloured globe on his desk - it’s oceans black and its continents white. We see 
this globe in close up as he talks to Boddicker on the phone, positioned so that North America is directly 
facing the camera, no doubt intentionally. The colouration is an inverse of what we saw in the 
background of the M edia Break reports, in which the oceans were silver and the continents black. 
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Chapter FIFTEEN 
BOARDROOM THUGS 


In the DVD commentary Ed Neumeier draws attention to the fact that Murphy has one arm blown off by 
Boddicker’s gang of thugs and has his other arm surgically removed by scientists, as ordered by Bob 
Morton. These are both acts of violence, but the second one is played down by the typically indirect 
approach of an executive giving an order for someone else to the dirty deed. 


Other hints that the executives and scientists are basically destructive thugs disguised by sharp suits 
include the following: 


e Dick Jones speaks his business motto to the boardroom audience, “good business is where you 
find it.” Boddicker repeats the line when negotiating a business deal with a drug trader. 

e Morton uses cocaine, as does Clarence Boddicker, and so he is a customer of the drug factory 
Robo shoots up (pun not intended). 

e Boddicker wears a suit and tie later in the film. 

e Both the Boddicker gang and the OCP executives watch the Bixby Snyder Show (one quotes the 
“I'll buy that for a dollar” line to Morton). 

e One of the scientists pushes Lewis around like a piece of meat after noticing she had a 
conversation with Robo. 

e Morton tells Robo, “You're gonna be a bad motherfucker.” And Robo does turn out to be 
unnecessarily brutal in handling crimes. 


Just before Murphy tries to arrest Emil, we hear a dialogue sequence that very strongly conveys the 
shared mentality of business executives and thugs. Emil, “Takes money to make money. We steal 
money to buy coke then sell coke to make even more money. It’s capital investment man. ... There’s no 
better way to steal money than free enterprise.” 


An interesting detail regarding Emil is that after he is let out of prison he is still wearing his inmate shirt 
and shows it to Boddicker. He pulls his leather jacket open and reveals a bar code and serial number, 
suggesting he and other criminals are products just like Robo. 
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The generalized fear that Dick Jones instills in his enemies (Kinney’s refers to him as “a real shark”) 
through attacks on the careers of his enemies and, in the case of M orton, the hiring of assassins is no 
different to the fear Boddicker uses to maintain his position of authority among criminal gangs. During 
the van shoot out Boddicker kicks and punches Emil in the arm for questioning his orders, even though 
Emil is driving. Whereas Jones invades M orton’s personal space, pulls his hair and snarls in his face. 


Jones relies on his bad guy reputation to persuade others to warn each other away from messing with 
him (Kinney and Johnson both warn Morton about Jones), but with M orton it doesn’t work. Morton is as 
contract hungry and almost as aggressive as Jones. In such a situation one party has to be destroyed. 
These men do not share their winnings. 


The Old Man who is the only person presiding over Dick Jones is something of a mystery to us, but the 
fact that Jones is patiently waiting for him to die or retire implies that the Old Man hasa reputation of 
his own as someone not to be messed with. As he speaks to his boardroom underlings with a cold, hard 
expression beneath a predatory bird sculpture, they cheer him like well-trained lapdogs. He is unfazed 
by the ED 209 slaughter and, once he realizes Jones is his enemy, it takes him less than thirty seconds to 
figure out how to have Jones killed. He even showsa little unexpected agility with his elbowing of Jones 
in the torso and quick side-step to clear a bullet path for Robo. 


Is there really any difference between the executives in the boardroom and the executioner street 
thugs? Not a lot. The latter are just less subtle in their methods. 
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